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Photo F inish

The camerd’s i'/ll/llft’(/.
power 10 capture reality
is chopped, Woven, and

reconstituted 10 reveal
deeper truths.
SPOTTED B Y
Sudy Arginteant

 Afteralongand
successful careerin pho-
tography, Philadelphia-
area artist Peter Olson
turned his eye, and
hand, to clay. He merges
the two in his Photo
Ceramic works, such
us this urn. He ups the
ante on its elaborate
form with ink transfers
of his candid street pho-
tos, giving a startling
human face to pattern
and decoration,
peterolson.me
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Michael Mapes (

A > The name sembles it, pin

Specimen Q suggests bagging, and be

a quasi-scientific ex its parts along

hibit in a laboratory, forensic-style

and Hudson Valley art such as hair, X

ist Michael Mapes does  and handwritin, $
take an almost clinical ples ~ building ! - ) > Jane Waggoner
approach to his compo for what he call f \ Deschner g:s‘l'uund
sitions, He deconstructs ~ graphical DNA photo: \er primary
each photo, then reas rooméa.com 4 material - literally, in

the case of Family Suit.
Prompted by the
unbounded attention
to Hillary Clinton’s
[ the Montana
artist decided to stitch
one of her own out of
shots, Ultimately,

it, partly, she
because the wom-
these vintage pho-

<€ The effect in David Janedeschner,com

Samuel Stern's Woven

Portraits series may
seem like double vision
In a sense itls - the
Brooklyn artiststrts

by taking two photos
son. But

of the same per
the method is more $b
tle than simply layeri®
\\Ihll.l[i

e
then

acoupleol di

images Instead, !

cuts up each oné
|vm‘r~M
ersion

weaves the

an almost cubist? :
with shifting perP®
l[.,umu\mnn
will

uves
squared, if you >
davidsamuelster:
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